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location
owner

architects

contractors

Kagoshima City

Kagoshima City

Sato Architects and Engineers
Kawamoto Architect and Associates
Maeda-Gumi Construction Co., Ltd.

Isuzu Construction Co., Ltd.

completion date—March, 1985
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Wk % Standing exhibition room.

ER% Exhibition room.
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REVIEW Keijin Kamino, Hiroshi Ichikawa and Yu Kubota

The mountain called Shiroyama, which forms a green backdrop for
the city of Kagoshima, commands a sweeping view of the volcano
Sakurajima in the distance. This new municipal art museum stand at
the foot of Shiroyama, on what was once the inner zone of Tsuru-
maru Castle, the residence of the Shimazu clan, lords of Satsuma,
where the modern city of Kagoshima is located. The entire area of
which the site is part lies along National Highway No. 10 and, hous-
ing numerous government office buildings, is a civic center for the
city and the prefecture.

The older art museum built on the same land in 1939 burned dur-
ing World War II and was followed by another built in 1954. This
most recent museum is the third to occupy the site. In the project, a
team consisting of the city authorities (the client), the architectural
designer, and the contractors worked together to solve a number of
problems. How to devise architecture that relates the history and cul-
tural characteristics of the city of Kagoshima against the background
of the mountain and other scenic panoramas. How to provide a
museum that, while rich in local color, functions in open familiarity
with the people of the city. And how to provide spaces that are men-
tally relaxing and refreshing.

The building gives the impression of harmonizing in a single scene
with the greenery of the mountain in the background. Without exer-
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cising an overpowering influence, it brightly and openly commemo-
rates the progressive attitudes demonstrated by the Satsuma clan
during the second half of the nineteenth century, when they took the
lead in an extensive process of modernization and Westernization.

A sunken garden, planted with low shrubbery, on the right side of
the plaza connects with the civic atrium and is an open approach to
the museum. This device, skillfully combines approachability with
suitable dignity. The artificially induced verdigris of the copper roof
and the bright color of the imported granite wall cladding produce an
impression of lucidity. The demand for a psychologically relaxing
space is satisfied by the combination of the direct, open views and the
bright, clear white of the marble used inside the building. The design
of the dome of the round entrance hall is patterned on a local cut-
glass called Satsuma kiriko. While successfully generating a gentle
spatial mood, the design gives a kind of code expression to local cul-
tural identity.

Technically, the storage spaces are excellent, as are rooftop sprin-
klers and dust chutes to deal with the frequent nuisance of volcanic
ash from nearby Sakurajima.

Though only moderate in size, the museum is beautiful and fits
into its setting well. )
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