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REVIEW  Sakae Omi, Shoji Hayashi and Takeshi Yoshinari

Though famous throughout the world and
considered an intangible national treasure at
home, outside a circle of devotees, the Noh
drama is largely unfamiliar to the general
Japanese population. The National Noh
Theater was built to help rectify the situa-
tion by carrying this dramatic form to a
wider audience and to serve a number of
other purposes, including the protection and
stimulation of the Noh, the training of
young people to carry on the Noh tradition,
the conducting of Noh-related research, and
the storing of a full range of Noh material.

Located in a quiet residential area, the site
is not spacious. Floor planning makes best
use of the main axis, which is in line with the
diagonal approach to the plot. The simple
gate gives no hint of the impressiveness
generally associated with a national theater.
Inside it is a series of square blocks sheltered

by hipped roofs with low eaves and with
roofing textured to suggest the appearance of
the cypress-bark shingles used in some tradi-
tional Japanese architecture.

The characteristic features of the exterior
are the complicated, articulated roof compo-
sition and its finishing. Aluminum square-
section rods, painted in three gradations of
intensity and set above the roof perpendicu-
lar to the line of descent, serve as louvers
casting shadow on the large roof surfaces and
accounting for the shinglelike appearance.
These louvers create a characteristically
curving surface and intensify the water
resistance of an already adequately rainproof
roof.

These articulated roofs, almost all of
which are square in plan, reflect the spatial
composition of the spaces they cover. The
theatergoer passes from the entrance hall

along a corridor space to the lobby and then
through another corridor to the fantasy
world of the theater itself. The two interior
structures—one concrete and one wooden—
are so thoroughly unified that distinction
between them is difficult without attentive
inspection.

The ethic of Modernist Architecture was
to unify structure and design and to make
architecture everywhere universally the
same. In several of his past works, the de-
signer of this building has attempted to chal-
lenge the task of fusing Japanese and Wes-
tern architectural styles and, in the National
Noh Theater, he seems to have found a foot-
hold in his climb toward the kind of expres-
sion he has been seeking.
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