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General view of the front side.

location/ Osaka
owner/ Asahi Broadcasting Corporation
architects/ Taisei Corporation

contractor/Taisei Corporation

completion date/ September, 1982
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REVIEW

In spite of large numbers of general-purpose auditoriums
capable of accommodating concerts, dramatic perform-
ances, lectures, and television programs, concert halls solely
for the performance and enjoyment of classical music are
rare in Japan. Built to celebrate the thirtieth anniversary of
the founding of the Asahi Television and Radio Broadcast-
ing Corporation, which centers in the Osaka district, the
Symphony Hall, in Osaka, is the first purely concert hall of
its kind ever built in this country on private funds.

Though the site (3,200 square meters), adjacent to the
Hotel Plaza, which is capitalized by the Asahi Broadcasting
Corporation, is none too spacious for such a building,
using three basements and six stories has made possible
a total floor area of 14,900 square meters. Fortunately
the civic park on the west side acts as a front garden for
the hall and adds expansiveness to its approach. )

Guests pass through the entrance colonnade and proceed
to the double-height hall on the second level. From this
space a central staircase leads to the foyer on the third
level, where there is a service counter offering simple
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Takashi Hasegawa, Shoji Hayashi, Kinpei Koshiyama

drinks. The auditorium itself is on floors four through six.

Seating 1,702, the auditorium is of the arena style, un-
usual in Japan, in which the audience sits on all four sides
of the stage. Reverberation times were set at 2.5 seconds
when the room is empty and 2 seconds when it is full. And
the desired acoustical effects were successfully achieved by
conducting many tests on a 1/10-scale model, though there
is some question as to whether total sound balance in all
directions has been ensured.

Unlike royal, national, and civic auditoriums in the West,
in addition to its purely concert functions, this building will
sometimes be called upon to serve as a radio or television
studio. Perhaps for this reason, its interiors lack the self-
conscious dignity often associated with buildings of this
kind. Of course, private financing and consequent funding
restrictions forbade luxury in building materials. Nonethe-
less, the very success with which good acoustics and a
coherent design have been produced on limited funds
deserves special commendation.
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