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architects/ Kunio Mayekawa, Architect and Associates

owner/ Kunitachi College of Music
contractor/ Ohbayashi Corporation
completion date/March, 1983

location/ Tokyo
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(above) Main hall. (right) Small hall.
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| 1 e (& Tu_x_n_x_; On any campus, the auditorium is a focal point; but, in shuttering needed for the concrete in this room was a
‘ ﬂ ! — 5 E sl IESn=smnm oo the case of a music conservatory, since it provides the source of great difficulty for the contractors. Employing a
n ket 0 O o e AT stage where students display the results of their work, it streaking effect suggesting natural stone patterns converts
A B . . . o p . i o . s e . .
% | _"‘:“*‘: ] ik acquires symbolic significance. The completion of this unfinished concrete into a finishing material.
\ auditorium is the final finishing touch for the new campus In most auditoriums, the audience and the performers
IWR—IVERWRE MR | 1,400 ] . . )
2 BTE of the Kunitachi College of Music. are separate and unrelated. In this one, however, both
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Satisfying the various acoustical requirements for the
building — vocal as well as orchestral music — was of course
important but by no means easy. Ingenuity was essential to
provide a room that would suit a pipe organ and that would
ensure sound clarity while emphasizing bass tones. Delicate
adjustments were made to this end.

Both the skill of the contractors and its academic nature

Hamburg State Opera, even whispering can be clearly heard.,

groups are students in the same school. Consequently, what
would usually be the back, or stage, door, is not in the
back. Instead it connects with a corridor surrounding the
courtyard garden and therefore partakes of the nature of an
inner main entrance. At the conclusion of a performance,
audience and artists alike leave by means of side exits
opening on the courtyard, where they can rgeet and con-

,( — have worked to the good of the building. In addition, how- verse. The courtyard is a kind of lighting fixture where
Ga— ever, the efforts of the designers in making vitally im- illumination is gauged to the hour of the evening. During
C)c E portant estimations and adjustments are a great key to the the bright earlier hours, guests view the lighted facade as
O — success of the project. Added to this was the cooperation they enter. After dark, they are guided into the courtyard
é; E of the acoustical specialists of the Japan Broadcasting by light fixtures illuminated there.

Z }i Corporation (NHK). All of these efforts have resulted in During their hard work for the sake of their art, the
T — an auditorium where, in the words of Kurt Mohl, of the conservatory students can regard this excellent building as a

kind of education in itself since it represents the harmony

F ez [ 1] \‘ TE = : ; SNEAS The classically dignified main auditorium has raked walls and wisdom of a group of specialists in planning, plastic
i 1+ l,,, = ‘ and a folded-plate ceiling. The two different kinds of design, structure, acoustics, environment, and construction.
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