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(top) Lounge on the second floor. (above) Entrance hall.

PEMIIE 4+ General view of the front side. : DGR — v
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The twenty-one companies of the Sumitomo Group, which
inherited the world-famous Ataka Collection of Chinese
and Korean Ceramics (1,000 pieces), donated the entire
collection to the city of Osaka and built this museum to
house it. The building was designed by Nikken Sekkei,
engineers, architects, and planners and built by the Sumi-
tomo Construction Company.

In many instances, art museums are built to be hand-
some architecturally; but, in the early stages of design,
there are often no clear policies about displaying and

-managing the articles to be exhibited. In this case, however,

everything from planning to administration was controlled
by one person: the curator Ikutaro Ito, who has watched
over the Ataka Collection since its inception and who has
embodied his knowledge of ceramics and his art-museum
philosophy in this building. It is both great good fortune
and a characteristic of the museum that things to be dis-
played and the person to manage them — Mr. Ito — were
known from the very beginning.

Mr. Ito insists that an art museum is not a place where
knowledge is to be acquired but one where works of art
speak to human emotions and therefore one where those
works should be appreciated in the fullness of their beauty.
To achieve this aim, he was concerned to provide natural
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Katsuji Shimada, Hiroshi Ichikawa, Nobuyuki Shinkai

sun-lighting even in a small museum built in the heart of a
large city. He says that the completed building meets all
his requirements and is enjoying a steadily increasing
international reputation.

The museum consists of six permanent-exhibition rooms
and one room for periodic exhibitions. Exhibition rooms
one through three house Korean ceramics; rooms four
through six, Chinese ceramics. Various ingenious steps have
been taken in the planning of exhibition cases and spaces to
provide the viewer with proper historical understanding
and to allow him to appreciate the works fully. In room
five, where celadons from the Chinese Song dynasty (960 —
1279) are displayed, a system of ducts has been devised to
introduce natural lighting into the cases.

Located next to the Central Auditorium on Nakano-
shima island, the museum already is so at home in its set-
ting that it seems to have been there for years and will no
doubt become more settled and beautiful as the decades
pass. The large reddish-brown tiles of the walls and its low
height blend the building into the trees of its surroundings.
Though inconspicuous, the museum has a delicacy and
intensity of detail and design that seems to have emerged
from the oriental ceramics on display within.
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