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PriEds REREABTREBXITEHE I location/ Tokyo

BEE EHRFEKISH owner/ Seibu Railway Co., Ltd.

REtE ATR= - 2 - BERSHAEAR architects/ Kenzo Tange and URTEC
EEREKAS4H Kajima Corporation

BIE BARBEKXSH contractors/ Seibu Construction Co., Ltd.
BEEESHKASH Kajima Corporation

T BRFNS7E11B30H completion date/ November, 1982
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REVIEW Nobuo Hozumi, Kisaburo Ito, Takeshi Yoshinari

In one century, the grand hotels of the nineteenth
century have been swallowed up in a tide of popularization
with the consequence that hotels in general have lost their
former dignity. The most notable feature of the Akasaka
Prince Hotel is the way in which it attempts to resuscitate
this dignity in a way suited to the modern life style.

Instead of being a collection of works of art creating a
stage for the social intermingling of small numbers of
people, it is a microcosm of monochrome white and silver
that, mirrorlike, reflect and amplify waves of people far
more numerous than anything the grand hotels of the past
ever had to accommodate. Whereas in older hotels, the
architecture itself was a work of art, in the Akasaka Prince,
human beings are the leading performers. Their actions and
colors enliven spaces. Serving as a backdrop for human
beings, the building is a lively condensation of the dense
and arbitrary modern city.

Seen from the direction of Tameike, the delicate articu-
lation of the staggered facades sets the glass tower off
clearly from surrounding high-rise office buildings by means
of a design that symbolizes the residential function of the
city.

The use of staggered, square grids four meters to a side
and excellent structural analysis have resulted in a room-
placement plan unequalled for excellence and in outstand-
ingly abundant expressiveness. Immediately inside the door

of each guest room is a living space of a kind different from
anything found in other hotels. The corner window in this
space commands a beautiful few of the city-scape and of
the outer moat of the imperial palace. The use of a com-
pletely mirrored wall in the corridors reduces the impres-
sion of spatial limitation and helps preserve quiet by
stimulating people to refrain from bumping their luggage
against the wall.

The public zones of the hotel are tranquil, simple spaces
for the social activities of large numbers of people. The
room called the Crystal Palace (1,500 square meters with-
out obstructing structural posts) recalls the splendors of
the Galerie des Glaces at Versailles, though, without being
in any fixed style, it suits the needs of the present time.
Instead of elegant curved lines, it employs the beauty of
intellectual straight lines. Instead of the hand work of
artisans, it relies on the poetry of such industrial materials
as mirrors and metals. The method involved in the creation
of this space entails self-restraint to the point of severity.

A model for hotels of this century, the Akasaka Prince
has splendidly fulfilled a decade of hopes for intellectual
excellence and dignity. In addition to brilliant design work,
sophisticated construction technology and construction
skills capable of overcoming the gravest difficulties must be
cited as contributory factors in the successful achievement
of this goal.
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