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MOA MUSEUM OF ART AND CIRCULAR HALL
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location Atami City
owner Church of World Messianity
architects ————— Takenaka Komuten Co.,Ltd.
Kajima Corporation
contractor Takenaka Komuten Co.,Ltd.
Kajima Corporation
completion date —— June30, 1981
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Mokichi Odaka, the founder of the
organization known as World Messiani-
ty, believed the human spirit could be
purified through contact with beautiful
things. In 1952, he built an art museum
in Hakone to house works of art. Later
he built another in the seaside resort
town of Atami. And this museum,
which was designed by the Takenaka
Komuten Co., Ltd., and the long hillside
escalator and domed hall, which were
designed by the Kajima Corporation,
are both in Atami and are an extension
of the course of activity started by
their predecessors. Though the collec-
tion of ancient Far Eastern art housed
in the museum is comparatively small, it
is of very high quality even evaluated on
an international scale. Including works
by such famous Japanese artists as
Ogata Korin, the museum contributes
notably to the artistic culture of Japan.

Located in the middle reaches of the
mountain called Izusan, which com-
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mands a view of Atami and the ocean
beyond, the museum is part of an entire
complex of buildings for the Church of
World Messianity. It has been designed
not only to fulfill the role of a museum,
but also to contribute to the fulfillment
of that organization’s belief in the
psychological purification of the masses
through art.

The total project consists of two
major parts: the museum proper,
located on the mountain, and the
general passageway and escalator system
leading up to the museum from the
plaza beside the World Messianity
Center building. The entire system was
put underground to avoid blocking
views from the museum. At a point near
the end of the escalators is a landing
that has been transformed into a spaci-
ous circular hall with a domed ceiling
where light and sound can be used to
create different effects. The opinions of
the judges about this hall were various.
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Whereas ordinary art museums —
national, regional, and private — cater to
the quiet needs of scholars, artists,
devoted amateurs, and so on, the MOA
Museum has different aims. Furthér-
more, some of the articles on display —
like a reproduction of a famous gilded
room for the tea ceremony, complete
with- gold utensils — require different
approaches to architectural space.
Though there are places in the com-
plex that surprised the judges and struck
us as being perhaps too popular in
orientation, the museum can be said to
achieve the client organization’s desire
to activate and therefore to elevate the
minds of large groups of people who
have little interest in art. And this
success is largely the result of the efforts
of the major construction companies re-

sponsible for the design and the actual
building.
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