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THE MUSEUM OF MODERN ART, TOYAMA
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location———Toyama City
owner—————Toyama Prefecture
architects————Nippon Sogo Architects and Engineers’ Office
contractors——Sato Kogyo Co., Ltd.

Shimizu Construction Co., Ltd.
Kondo Construction Co., Ltd.

completion date—October, 1980
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The site, in Jonan Park, about 2.5 kilo-
meters south of Toyama Station, faces
the plaza on which is located the
Museum of Modern Art, Toyama. The
whole ensemble provides an excellent
place for the local citizens to relax and
participate in a variety of cultural activi-
ties.

The basic policy of the museum is to
provide a place for the exhibition of
representatives of major twentieth-
century currents in art both at home
and abroad and to stimulate the de-
velopment and growth of the local art
tradition. In connection with these
aims, the following three conditions
were imposed on the design. 1. To plan
versatile exhibition spaces to suit the
extensive range of expressive styles in
modern art. 2. To provide spaces with
the dignity suited to a place for the
appreciation of art. 3. To create
architecture that performs well under
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the climatic conditions of a region
where annual snowfall is great. On the
basis of these conditions, the designers
have created a quiet, restrained building
and, while taking full consideration of
local climatic conditions, have organical-
ly linked display space, storage space,
and administration offices in a way that
gives precedence to the needs of viewers
and visitors.

The results of their efforts are visible
throughout the building and most
notably in the way they have avoided
old-fashioned parcelization into small
spaces by providing a single large (36
meters to a side) square space of two
levels pierced in the center by means of
a round, open space (14.4 meters in
diameter) unifying the upper and lower
zones. This novel spatial treatment
makes it possible to use the exhibition
spaces for many different kinds of func-
tions. Furthermore, such spatial unity
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allows visitors to be aware of the nature
of the entire zone at a glance while at
the same time making it easier for
guards to keep constant surveillance
over the whole display area.

A rotating stage (6 meters in dia-
meter) in the center of the open space
on the first-floor level enhances ver-
satility. Light falling downward to it
from the skylight in the center of the
dome overhead is controllable by means
of motor-driven louvers. To accom-
modate a variety of exhibition systems,
the museum is outfitted with ceiling-
hung running walls, free-standing panel
walls, and box-shaped panel walls in
addition to its four large square ex-
panses of ordinary wall space. The light-
ing system is gauged to conform in
flexibility and variety to the needs of
many kinds of exhibitions.




59

left: General view from the southwest side

top: General view from the west side
right: Main entrance
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top: Periodic exhibition hall

left: Entrance lobby

right: View of the circular-open space from
the periodic exhibition hall
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