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Fukuoka City

Kunio Mayekawa, Architect and Associates

Toda Construction Co., Ltd.

Date of Completion — October, 1979
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The city of Fukuoka insisted that its
new art museum have three basic char-
acteristics. 1. Be a place the citizens
could have affection for — a place where
their cultural lives can be enriched.
2. Combine the functions of art muse-
um and cultural center disseminating
local and more general information.
3. Cherish history and tradition while
contributing to the formation of a new
culture.

The site, part of a park with a pond,
is restricted to scenic and residential
uses. No buildings in it may be higher
than fifteen meters. To limit mass, the
display spaces are divided into four
wings (thirty-two meters to a side), all
of which are connected by means of an
L-shaped lobby. Vehicular approach is
from the south. Pedestrians approaching
from the north are led to a second-
level, pleasantly spacious esplanade
overlooking the city. Stress is placed on
relations between art objects and view-
ers. The plan and section of each dis-
play wing are different from those of all
the others. Relations among wings and
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between interior and exterior are estab-
lished by high-ceilinged zones, rest areas,
and exterior and courtyard gardens.
Dignity is the keynote of the total
formal method. Since regional museums
of this kind must rely on traveling
exhibitions, they demand simple wall
surfaces for displays. Therefore, the
exhibition spaces are apt to be mono-
tonous. But, in this instance, the design-
er has given them as he could so person-
alized calm, composure and spatial
richness.

A centralized machinery section sup-
plying twenty-two service systems is
placed so that noise and vibrations have
no effect on the display spaces. Further-
more, its roof is part of the second-level
esplanade overlooking the pond in
the park. The double walls, which
permit the passage of air, consist of a
concrete layer with insulation and an
outer coating of precast-concrete panels
inset with ceramic tiles, which do not
show dirt readily.

Roof forms demanded serious con-
sideration. Covered with steel sheets,
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each roof is pierced with a skylight
combining the functions of an exhaust
opening and a source of natural illumin-
ation on the display walls in the rooms
below.

The chipping of the concrete walls
and the installation of steel sashes and
tile-inset, precast-concrete panels on
walls and ceilings demanded maximum
precision in construction work. Other
technical matters on which cooperation
was essential include joints, parts
strength and durability, quality control,
and accuracy.

Though the works of art on display
are the true stars in the completed
museum, their environment is a vitally
important mood setter from the viewer’s
standpoint. The Fukuoka Municipal Art
Museum enjoys an attractive natural
setting and is certain to be treasured by
the local citizens largely because of the
unity and cooperation that prevailed
among owner, designer, and contractor
in its production.
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Mfl—> F 7> X South entrance.
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2HHEX+x 7)) — Civic gallery on the second floor.
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