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OKAYAMA MUNICIPAL MUSEUM OF ORIENTAL ANTIQUITIES

Location
Owner
Design

Contractors
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Okayama City

Okayama City

Shin’ichi Okada, Architect and Associates
Takenaka Komuten Co., Ltd.

Matsumoto Gumi, Ltd.

Date of Completion— March, 1979
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Repeated layers of white-tile-clad walls
make it possible for the museum — a
precious part of the municipal heritage
— to live in an urban setting beside a
busy trunk highway. Inside the moder-
ately large entrance hall, the viewer
experiences an almost holy feeling, as if
unearthly harp music might suddenly
be heard or a miraculously beautiful
woman might appear from behind one
of the walls. The spatial mood is one of
simple, clean, solemn poetry and drama.

The original impetus for the con-
struction of the museum was a desire to
house the valuable collection of more
than two thousand oriental works of
art painstakingly collected over the
years and then donated to the city of
Okayama by Shinjiro Yasuhara. Other
considerations, however, included the
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provision of a place for cultural and
artistic education and locations for
lectures and study courses on art and
related subjects.

The site underwent numerous trans-
formations before being chosen as a
home for the museum. At one time,
there was even talk of remodeling exist-
ing buildings and using them to house
the Yasuhara collection. During the
project’s three years, the designer care-
fully studied not only the works to be
displayed in the museum, but also
oriental art in general. His design reveals
the extent of his research, since the
nature of each object is carefully incor-
porated in the space it occupies.
Throughout the interior it is possible to
sense the architect’s fervor and his
desire to produce a building that shows
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traces of the work of human hands.

Not confined to frames or cases, the
art objects live in their own spaces,
enriched by such devices as chipped-
concrete wall surfaces, which vary in
mood with the changing light that
filters down from the skylight above,
and the romantic mood of the glazed
ceiling-border tiles, which invite com-
parisons with Persian mosaics.

Sympathy with the architect’s belief
in handwork inspired the contractor to
devote himself entirely to carrying out
this difficult project. The fervor and
cooperation of Itaro Yamamoto, long
the custodian of the Yasuhara collection,
and the designer, plus the energy of the
contractor, make this building an out-
standing success.




WD AERS Corner of the southeast.

N R Y Upward view of the exterior.

I} 7> A% Entrance.

4%  General view.
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