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YAMAGUCHI PREFECTURAL MUSEUM OF ART
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Location —— Yamaguchi City

Owner — Yamaguchi Prefecture

Design —— Azusa Kito, Architect and Associates
Contractor —— Kajima Corporation

Date of Completion — March, 1979
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REVIEW

B BEKHE  Teijiro Muramatsu
Wil 27k Fuminaga Kiyota
Bl 8°F  Kinpei Koshiyama
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Because the site, across a boulevard
from the Yamaguchi Prefectural offices
and backed by the densely forested
Kameyama mountain, is long and
narrow and dictates the long, narrow
shape of the building. The main en-
trance is on a short side, but the large
number of other entrances needed by
the numerous touring groups who visit
the museum deprives the building of
any true frontality.

The interior plan and sections, how-
ever, are splendid. A ramp rises from the
spacious first-floor lobby and exhi-
bition rooms to the second-floor exhi-
bition rooms. The whole layout pro-
motes mental calm and minimizes fa-
tigue. Another element contributing to
a mood of calm for art appreciation is
carpeting on the floor, although this
goes against ordinary museum common
sense since it is difficult to keep clean.

The cooperation of local brick
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masons using locally produced bricks
and of local carpenters who made the
shuttering resulted in construction work
of outstanding excellence, especially
since the lintels over doors and windows
were poured as part of the reinforced-
concrete body; and brick was installed
on top of it, in what is an extremely
difficult technical feat. The skill and
perspicacity of supervisors and leaders
on the construction site helped make
this possible and ensure that there is no
efflorescence in the wall surfaces.

The kind of cooperation between
client, designer, and contractor that
made this building possible reveals or-
ganizational strength and trust that are
works of art in themselves. A major key
to success was the backing and support
the designer — who had never worked
on an art museum before — enjoyed
from regional authorities in the building
and architectural and cultural depart-

EEREDS, LD FEME L L TR RED
BICE—DORHNTH 5, XatBELIRC
BRI E I A B ER I b D2 L
2 alhHEELTH Y, BEEROYER
DOHRLE 2 RS AMDPHEEINTOCT, 2
DFHFHEDORERD BT b 74— -
Ny 2B, oo RTEERE G HEfEDTS
NTeleZtbiEHINS, dicikalay
ENLTZL D HEEE > TIRNOZS -
SALDIEH £ BURP B 270 L v 9 8L
NEFhbIbaTT,
SCEBERGL D, BEFOLTR
stz TRTIHCITEbO, %
LTGHEE S THE S 2 Bz na e,
TEMDED &3 L E b, BfgaoF—
L T—2DFTEL L3R LECICHELT
COMERHEET HKBETH 5,

ments. Almost perfect preparations
were made for the project. The collec-
tion of works by local artists that is the
nucleus of the museum’s holdings was
prepared beforehand. A committee of
experienced art advisors was already
formed and ready to offer the architect
whatever feedback information he need-
ed before he started designing. The
people involved in these preparations
assisted the architect to the surprising
extent of showing him around the
prefecture and explaining local cul-
tural and artistic traditions and the
conditions they are in at present. The
clients were certainly more than usually
helpful to the architect, and the archi-
tect and contractors faithfully and
enthusiastically responded to their
assistance. The team work that pro-
duced it deserves almost as much praise
as the building itself.
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View from the north.
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e —txr M7 AK— Lobby and the entrance hall.

5 AEKB—IV, Entrance hall.

Exhibition hall.
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