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GUMMA PREFECTURAL MUSEUM OF HISTORY

il ——— HERSBHESE8239

wEtE ——  ASBREREEBA

BIE —EHAERZMEA|H
HETERHKASH

BT ——BBM54FEI R

Location ——— Takasaki City

Owner —— Gunma Prefecture

Design — Masato Otaka, Architect and Associates

Contractors —— Sata Construction Co., Ltd.
Inoue Kogyo Construction Co., Ltd.

Date of Completion — March, 1979
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As part of the commemoration of the
centennial of restoration of political au-
thority to the Japanese imperial house
in 1867, Gumma Prefecture opened
a spacious park in Iwahana, Takasaki.
Some years ago, in one section of the
park, the Gumma Prefectural Museum
of Modern Art was built; and, in Oc-
tober, 1979, the newly completed
Gumma Prefectural Museum of History
was opened on the site adjacent to the
art museum.

The nature of the environment im-
posed strict limitations on the designer.
First, he had to minimize felling of trees
to ensure harmony with the surrounding
forest. Second, he had to restrict
heights of the building and prevent its
contours from jarring with the setting.

But perhaps sterner than the physical
limitations were the psychological con-
ditions resulting from the proximity of
the avant-garde, silver-metallic assembly
of cubical bodies that is the museum of
modern art nextdoor. This building is
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the work of a famous architect of about
the same age as the designer of the
history museum, who must have been
stimulated and inspired to create some-
thing that would simultaneously harmo-
nize and contrast with its neighbor.
Work of this kind can be called a climax
in the drama of producing architecture,
and the designer can be said to have
managed the climax to good effect.

The museum is a place where local
people examine and study at first hand
artifacts related to the history of their
home region. To express this, the archi-
tect has used a masterful combination
of roof shapes resembling those of
farmhouses in the region and wall sur-
faces clad with bricks made from dis-
tinctive local black clay generally re-
served for roofing.

As fits their contrasting roles, the
forms of the modern art museum and
the history museum differ; but both
admirably blend with the natural set-
ting. The skill with which these two
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effects are managed is especially praise-
worthy. Of course, succeeding in an
undertaking of this kind depends largely
on the man who designs the second of
the two buildings. In this case, the abili-
ty, judgment, and mental acuteness of
the designer deserve the highest praise.

Visitors to the museum are grateful
for the clear floor planning, which
greatly limits fatigue by placing almost
all exhibition spaces on the same (first-
floor) level. Facilities for visitors and
those for administrative and research
personnel are clearly separated. There is
some doubt about the ceiling shape and
support materials since
acoustics are not perfect.

Nonetheless, the excellent planning
of the display spaces and the richness of
materials in terms of both quantity and
quality make this an outstanding mu-
seum worthy of introduction on an
international scope.

interior




#iflj 45, General view from the south. fige.  Courtyard.
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Entrance hall and study hall.
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