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Location/Hiroshima City

Owner/Hiroshima Art Museum

Design/NIKKEN SEKKEI, planners, architects and engineers
Contractor/Shimizu Construction Co., Ltd.

Date of Completion/March, 1978
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To introduce and evaluate this building pro-
perly, it is necessary to quote some para-
graphs from the written work of lIsao Ito,
chairman of the board of the Hiroshima Bank,
which owns the building.

“Thirty years have flown by since that
day. ‘Red flowers in the rubble under summer
clouds’: that is what | recall of standing in the
heart of the city that had suffered an atomic
bombing. And still, each year, when red
oleanders bloom, those other red flowers
flame up in my mind’s eye. Each day after
work, with my helmet and backpack, |
trudged three kilometers through a burned-
out city to the shack in the outskirts that was
our home. In the room where there was a
semblance of a tokonoma decorative alcove |
hung up a scroll painting — a landscape — and
upon returning home often became serenely
and happily wrapt in contemplating it. The
memory of it is still fresh in my mind.

“From that time, | began to feel the need
for beauty and to understand the blessedness
of finding mental calm through it. In addi-
tion, | became enlightened to the fact that the
beauty | sought was to be found in paint-
ings."”’

In this brief passage, Mr. Ito expresses
concisely the importance of art to human
beings who have undergone crushing ex-
periences. The collection of art he brought
together for the Hiroshima museum is a start-
lingly large array of works by such masters as
Cezanne; Van Gogh, Roualt, Renoir, Picasso,
Rodin, and Maillol. Mr. Ito himself is said to
have suggested the idea of a round, jewellike
repository for the spiritual value of art. This
round building is surrounded by corridors and
gardens. The designers have skillfully brought
his suggestion to life.

Though undeniably the museum has an air
of antique grandeur that may jar with the
Impressionist paintings inside, in the light of

the historical circumstances under which it
was produced, this cannot be called a fault.

In selecting materials and in building
methods, the contractors have succeeded in
producing a degree of the desired durability.
In an age like the present, however, in which
resources are limited, the issue of architec-
tural longevity is certain to demand further
study.

All in all, able designers and construction
workers, guided by a kind of planning that is
rare in Japan, have succeeded in putting their
talents to full use in the creation of a temple
for modern art.
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ANk — LA Outside view of the exhibition hall. J A{; View from the east.

5 . : 3 k > 7 Entrance.
7R Outside view on the south side. . ntrance




e (A - ZBFR—Iv, 47 - BAiA—)L)  Courtyard. (left to right)Entrance hall and exhibition hall. A A > iHr—J)L Main hall.

Exhibition room.

Courtyard seen from the entrance hall.
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