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Location/Tokyo

Owner/Sogetsu School

Design/Kenzo Tange and URTEC
Contractor/Kajima Corporation

Date of Completion/December, 1977
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Kenzo Tange has said that he wanted the
building to be as transparent as possible and
to blend it with the blue sky. He added that
he hopes it will ‘'be a place where new art
movements can evolve and where the style of
Sogetsu ikebana and Sogetsu art can develop
still further. He wants the building to be a
symbol of Sogetsu art and to give the impres-
sion of a jewel box set gently in its surround-
ings.

About the building, whose blue mirror-
glass walls gleam on a boulevard in the
Aoyama district, across the street from the
Omiya Palace, client Seifu Teshigawara said,
“The old Sogetsu Center, built by Tange for
the thirtieth anniversary of the founding of
our school of ikebana, was a masterpiece. It
won the first World Architectural Art Prize
given by the International Architects Head-
quarters, in Paris. It had not become too
rundown to use. But we decided boldly to
raze it and build a new center that would be
suitable to the celebration of the fiftieth
anniversary of our organization. The new
building is not intended for Sogetsu use alone.
It is hoped it will play a big social part in the
further growth of art in general.

This building illustrates the importance of
good relations and understanding between

client and architect. Teshigawara and Tange
were in accord from the outset, and one of
the things on which they agreed from the
beginning was the positioning of the Sogetsu
Plaza immediately inside the front entrance.
This room serves as an exhibition hall for
works of Sogetsu-style art and as a place
where ordinary citizens can come in and
appreciate that art. The triple-level, stone-clad
platform, a major feature of the plaza space,
is the work of sculptor Isamu Noguchi. One
of the most immediately impressive parts of
the plan is the sculpture plaza, designed on
the theme ’‘Flowers, Stone and Water.” The
stairstep levels of the plaza are revealed
clearly in the ceiling of the auditorium,
located directly below. The decorative ce-
ramic panels on the auditorium walls are by
Hiroshi Teshigawara.

In addition to the plaza on the first floor
and the auditorium in the basement, the
building houses restaurants, art exhibition
rooms, Japanese-style rooms, rooms for the
tea ceremony, and rental office space.

The Kajima Corporation, responsible for
the construction, encountered a number of
special difficulties. First, the auditorium had
to be sheltered from the noise of traffic on
the boulevard in front of the site. An inter-
national television circuit passes over the site,
and subway runs underground not far away.
Furthermore, the architect insisted that the
mirror-glass cladding be installed with such
great accuracy that there be no distortions in
its reflections.

In conclusion, it can be said that the
sincere wishes of the client, the aesthetic skills
of the architect, and the technical excellence
of the contractor combined to make possible
this new Sogetsu Center.
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Pik ) A2 View from the northwest. PERIAA L FIF Upward view on the west side.
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