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KURITA MUSEUM
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# I /ERFN50%F10A

Location / Tochigi Prefecture
Owner / Kurita Museum

Design / Kajima Corporation
Contractor / Kajima Corporation
Date of Completion / October, 1975
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REVIEW Motoo Take
Kinji Fukuda
Kimpei Koshiyama

This museum has been built on a pine-
surrounded site of 33,000 square meters, to
the east of Ashikaga City which possesses an
impressive historical heritage, such as the
Ashikaga School, the foremost educational
institution of the Middle Ages. Being special-
ized in old Imari and Nabeshima porcelain
gives a distinctive character to the museum’s
objective.

A number of buildings had already been
erected on the site, including examples of folk
or farmhouse architecture, teahouse archi-
tecture, the Raizando which is believed to
have been built by Nitta Yoshisada, a military
commander of the early fourteenth century,
as well as other tile-roof wooden structures.
To conform to the tone set by the existing
buildings, a tile roof and white walls were
specified for the museum.

After passing through the gate one must
follow a gravel road through the pines, and
then the farmhouse and a view of the Ashi-
kaga plain are seen on the right. To the left is
a stone embankment and one can see the
museum’s roof. Continuing to ascend, with
the plain still in view, there is a left turn and,
directly ahead, the white walls of the mu-
seum’s main building.

The same object of art will engender a
different reaction when viewed at a museum
than when viewed at a department store
gallery. This may be thought of as a question
of whether there is an environment which
evokes a feeling of expectation in the distance
between the viewer and the object viewed.

The over-all plan for development of the
site recognizes this. Even though there may be
accusation that the designers dabbled in em-
bellishment, the neutral, unobtrusive nature
of the building redeems it from that criticism.
The exterior of the white walls is mortar over
concrete, and required an enormous amount
of work. Concrete is susceptible to developing
hairline cracks when it contracts, and if
mortar is spread directly on concrete it too
would crack. Repair of cracked mortar re-
quires scraping off all existing mortar and
application of a new coat. Moreover, there are
no seams or joints in the mortar. Its total area
is 65 square meters. Even though it is the
general practice to induce formation of cracks
in concrete and sever structural relations be-
tween that concrete wall and the mortar, in
the case of this building it was decided to
attempt direct application of mortar on con-
crete. Extreme caution was used with regard
to the reinforcing bars in the concrete wall,
structural reinforcement at openings in the
wall, and placing of the concrete. More than
20 skilled workers were employed for mortar
application. A plastic trowel was specially
developed for finishing work, and various

innovations were made elsewhere in the con-
struction process.

The interior is a uniform black color
virtually throughout the building. The width
of the aisles is ample, creating a relaxed
atmosphere in which the exhibitions may be
enjoyed.

A look only at the building is likely to
stimulate the doubt of whether all this was
necessary. Judges thought so themselves, until
they actually saw the porcelain on display.
While they were looking at the porcelain,
their minds were carried beyond attempts to
understand the theory of the anonymous
craftsmen who created this superb chinaware,
and felt struck by something akin to en-
lightenment over the great energy which
powered the efforts at creating the porcelain.

Those persons who had something to do
with this building stood on the same ground
as the porcelain craftsmen of three centuries
earlier, without regard for theory and under-
standing. There is no doubt but that they
were suitably impressed by the client’s
thought, ““Life is pure, as a fine work of
porcelain, and its beauty should be as ever-
lasting.” In this building, one can feel the
craftsman’s presence as if a heart were throb-
bing in each piece of chinaware.
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