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Location,/ Tokyo

OwnerTokyo Metropolitan Government

Design./Kunio Mayekawa, Architect and Associates
Yokoyama Consulting Engineers

Contractor / Ohbayashi-Gumi, Ltd.

Date of Completion/March, 1975
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REVIEW Masaya Mukai
Sakutaro Okahashi
Hiroyuki lwamoto

This art museum was built in the thickly
wooded Ueno Park in Tokyo under a program
to construct cultural facilities of high
architectural value to mark the development
of modern Japan during the past century. The
old art museum, designed by Shin-ichiro
Okada and completed in 1926, stood im-
mediately on the north of the Ueno Zoo. This
was torn down and the new art museum was
built on the same site. This construction
project cost 5 billion yen and took more than
two years to complete. The old museum was a
masterpiece representing Japan'’s architectural
techniques in the Meiji and Taisho Eras, and
the new museum to replace it attracted the
attention of the nation’s architectural circles.
The new art museum was completed in March
1975. This building, designed by Kunio Mae-
kawa who is one of Japan's leading architects,
turned out to be an excellent building well
worthy of the designer’s reputation.

The superiority of the new building over
the old one lies, above all, in its functions. It
was an essential requirement in planning the
construction project that the new art museum
be far more functional than the old one which
was built half a century ago. One of the
requirements was that more space be provided
for both display and storage. |t must have
been an extremely difficult task to satisfy this
requirement in building the new art museum
at the same site where the old one stood.

Furthermore, the limitation in the height of
the new building, which was called for to
protect the surrounding environment, added
to the difficulty of the work. These problems,
however, were all solved. Excavation to secure
the necessary floor space below the ground
line could present a disadvantageous factor
in a construction project. In building this new
art museum, however, this possible dis-
advantage was turned into an advantage by
adopting a clever design in which sufficient
open spaces and gardens were provided
around the sunken portion of the building.
This represents a unique, effective utilization
of open space not seen in the construction of
any other art museum. This unique design,
however, was not free from problems in the
execution of actual construction work. One
of them concerned techniques to deal with
moisture in the underground storage and dis-
play rcoms. All these problems, however,
were solved by employing various new
methods including the use of special tiles for
the heavy walls, adoption of the chipping-
finish and delicate coloring for the gradually
curved surfaces of the arcade around the open
space, etc. The architect’s enthusiasm toward
this building was expressed in every detail of
the design which represented the highest
standards of architectural techniques. Tribute

should be paid to the builder who, in co-
operation with the designer, made great
efforts despite the difficult economic situation
for the creation of this marvellous building.
Another outstanding point worthy of
mentioning in relation to this new art
museum is that the designer gave special
consideration in order to facilitate the mainte-
nance of the building after completion. This
was possible because the builder showed deep
understanding  towards architecture. To
convey the thoughts behind his design, the
designer kept in contact with the builder to
give advice and guidance, which was appre-
ciated by the builder. The new Metropolitan
Art Museum is recommended for the BCS
Prize because it has demonstrated that one of
the meritorious qualities of a building should
be sought in whether it is easy to use or not.
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AERIIRIME General view of the exhibition wing
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IV hZAOE-HbATILYPlaza seen from the entrance lobby
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