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Location /Akita City

Owner /Akita Prefecture

Design ./ Yasui Architects’ Office
Contractor /Mitsui Construction Co., Ltd.

Date of Completion/November, 1974
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REVIEW Motoo Take
Masato Otaka
Takeshi Yoshinari

“Through the cooperation of the owner,
designer, and contractor’” — this phrase is all
too often heard at ceremonies marking com-
pletion of a building. People generally realize,
however, that the interests of the three parties
often conflict, and it is necessary to resolve
such conflicts.

Even while some conflict of interest may
exist, when the three parties decide to create
“good architecture,” a new relationship of
cooperation develops.

In the case of this museum, the ambitious
position taken by each party is particularly
impressive. The concern of the representatives
of the client regarding the architecture of the
museum far surpasses the wusual level in
Japan. Further, the impression is strong that
the designers and contractors adequately per-
ceived, and then acted on, this concern. |f one
considers the museum only in terms of the
molding of space, one may think there are
many other excellent works, but given the
selection of the site, the conception of the
building within its environment, and the
building’s function as a museum, this struc-
ture provides an example of steadfast mainte-
nance of overall high standards in such
aspects as the quality of the architecture.

One policy of the Akita Prefecture
Government is, “Lifelong education involves
not just receiving education throughout one's
life, but also the realization that the in-
dividual’'s spontaneous study, over the life
span, is necessary.” The museum is a facility
that bears the burden of one important part
of the corollary of that policy, “The form of
lifelong education is certainly not uniform,
undemocratic education geared to inculcation
from above, but the study of individuals, each
according to his own thinking,” From the
early planning phase efforts were made to link
the museum with the concept of lifelong
education. Experts were consulted and de-
tailed plans for displays were drawn at the
same time as construction plans were made, in
accordance with the scrupulous care that
went into the project. The museum reflects
the spirit that went into its construction, and
the site chosen is also excellent.

The pine woods surrounding the site are
among the best of the Akita plain. The
museum was built near such attractions as
historical sites, facilities for enjoyment of
scenes of natural beauty, and a village plaza.
It succeeds in condensing both history and
the region’s natural features within the space
of 260,000 square meters.

The design shows perceptiveness toward
the environment and self-restraint on the part
of the designers. However the exhibition plan-
ning and design of such features as the park,
roads, and parking areas, which were the

responsibility of other designers — are not
equal to the building proper.

The contractors took care to prevent harm
to the environment and displayed painstaking
care that goes beyond normal requirements,
and provides a sufficient measure of their
attitude and abilities.
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