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Location/Osaka
Owner/Rinnan-ji Temple
Design/ Taisei Corporation
Contractor/Taisei Corporation

Term of Construction/March, 1973 to March, 1974
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® REVIEW
by Hiroyuki lwamoto
Shoichi Sano

Yoshitsura Yokoo

It is difficult to express the idea of
modernity in constructing temples, for a
creative power is required on the architect'’s
part to realize the ideas with originality in
modernizing the structures of temples under
the unseen restrictions imposed by Bud-
dhistic traditions.

To follow the old traditional styles
means to comply, to a greater or lesser degree,
with the concepts which have thus far been
prevailing concerning Buddhism or Buddhistic
structures, whatever are the materials used.
On the other hand, architects inspired with
ideas that ignore such concepts as will ap-
prove of the traditional styles of temples
desire to evince their ideas in the structures of
temples by the use of new materials.

New ideas which have been expressed suc-
cessfully, are accepted as progressive in ideas
about the architecture. Actually, however, it
is very rare that unique and new ideas are
successfully realized.

Challenging boldly for new structures to
express new ideas is by no means objection-
able, but will result mostly in so-called
modernized structural temples that are likely
to interfere with their views because of exces-
sive zeal to break through the hard crust of
conventionalism.

Under such circumstances, the structural
modernization of the Rinnanji Temple was
brought about successfully with no distasteful
elements.

The construction of modern style temples
free of disagreeable design factors is not
readily possible. The successfully realized
modernistic structures of the Rinnanji Temple
thus demonstrates that the designer (Mr.
Koichi Fukaya) is a man of extraordinary
ability.

The sanctuary building of this temple is of
a small scale. Therefore, the constructural
processing seems to be simple. As is clarified
of the capability of a swordsman by observing
a cut made at one stroke with his sword, the
design for this sanctuary building is as sharp,
in uniquencess, as the sword cut.

More precisely, the plane, side section and
details of this temple are as much straightfor-
ward as possible.

In response to the owner’s demand that no
cracks be allowed to occur in the concrete
walls, pre-cast concrete piles were arranged in
the place of walls in expressing the new design
and they were dabbed-finished by skilled
masons.

In this way, he combined modernized
mechanical elements with human factors in
manifesting his idea of modernity.

The curved facings, the human element,
which is across the piles arranged in lines will
relieve worshippers of their feeling of boredom
at the plane walls, the mechanical element.

The design for the structure of this temple
was made originally on a 32cm-square grid.
Accordingly, all lines in the structural drawing
were set in order for the direct and straight-
forward layout and shape.

Austerity is the essence of the Zen spirit
which is not bound by formal rules, from
which all Zen teaching evolved.

Similarly to the Zen spirit, the structural
design in this case is restricted because of the
limited space available on this grid.

Nevertheless, the design appears to have
been conceived seemingly with no restrictions,
thereby resulting in presenting a feeling of
unlimited expanse over the limited space of
the grid.

The Rinnanji Temple seems to have been
basically, in its design principle, of the tradi-
tional style symbolizing the type of Buddhism
accepted in Japan.

Hence, regardless of the employment of
new materials, the traditional style appears to
be mingled with a modernized sense.

Notwithstanding the head jams, sills, sliding
screens, transoms, ceilings and other parts
designed in accordance with the style
elaborated for modernity, the idea of having
expressed new thoughts contained in the
traditional concepts in the shaping of a
modernistic style was the consequence of not
having blindly followed the pattern of tradi-
tional styles, but of efforts to give significance
to a new conception.

The color tone is basically white; black
and amber are used for the architectural
design base.

Red, green, deep blue, gold, black, etc.
applied to the Buddhist altar fittings are
locally spotted vividly on the interior of the
temple, giving the impression of tension with
the atmosphere.

When viewing the complex curved lines on
the Buddhist altar fittings in the space within
the simplified modernistic structure, the con-
trast between the curved lines and those of
the structure of the temple is beautiful.

The outstanding design finely incorporated
into the modernized structure through the ap-
plication of excellent workmanship endows
the entire structure of the Rinnanji Temple a
permanent quality in evincing the new idea of
modernity.

OTET—%

BEHE

Wbty 22,888m’

TSR 535m’

HIETA 1 Fi 389m’

RSB Sk, FERE

TE

ShEE R R D L 2 ) — b T HSR K
& (VB - BILS 3 8A ST H S ) $FRH -
B kN MR (L AL BEERAR 77 v Z KR ¢ 2L,
BPRAT IV 2 2527 0 o BT H s
& HEECPCar sy — b $300 Ik (SR
FAD) Ev v WA R, GACAPESE# H
MWiFE I PCars)—rbEs v X
fh T O), BRI E =L 2 0 Hit (0]
BE) | FEREKIE & (B HIHE @ ARk
VL

M K Bk T R LB 7 L A
BRI, BEFRIET L 2 725 7 0 el
A HM & B S % o Rt
i B PCar 2z — 1 ¢300(98140H A
D) & NEM LA H Hf X
(FURE), b F LT # X o 6T i (BfEu0eE )
B HARIU X =L 2 L HHl, 76 A A S
SR, &2 2 2 (MR SR 0 i
EREE ZF U LARF—LIT vF L IR
()

Bl

BR L6, 600V IEAFIL S ALIL 4 & ) ks
SBT3 #3W210V, 163W210/105V/

BRBR . 2 2G4 by =T — Pz b A

59T Mk, EEh SR

Ky r— U TIZEB0R T 1 412
277 bR GRAB L OBHIK I BELE S
VLA EST3) SRERE Bz o7 —

E—7 4> 72.25KW 3 6200V

125



»n#t View from

WP D the temple gate.

IEmi A Entrance.



b S ety
PENTAGITES |
y

G

seen from the

Main hall
ew from the Na

)
Ry
5
&
w

-jin.

Sitsu-chu-kan.

-chu-kan seen from the Gai
i




W Ikl [X]

HiBE

1 i X

130



