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YUHOEN WEST BUILDING
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Location: Kyoto City

Owner: Sumitomo Real Estate Co., Ltd.

Design: NIKKEN SEKKEI, planers, architects and engineers

Contractor: Konoike Construction Co., Ltd.

Sumitomo Construction Co., Ltd.

Term of Construction: February, 1969 to March, 1970
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REVIEW

by Masuki Nagai
Yasumi Yoshitake
Takeshi Yoshinari

The Yuhoen West_ Building is situated in a scenec spot at the
foot of Higashiyama, Okazaki, Kyoto, adjoining the principal
residence of the Sumitomos.

The collection of bronzes by the Sumitomos is of world-wide
fame and articles are said to number as many as more than 500,
some being the important art objects of the In and Shu periods
of ancient China which are treated similarly to National
Treasures. This museum is designed to store these articles in
perfect condition and to present them for the appreciation of
those interested.

It was natural that in the planning the perservation of the
bronzes and suitable methods of exhibition had been pursued,
but going a step further, it is assumed, that the planning has been
carried out in quest of how the building could be merged into
this superb environment and how the exhibition space could be
symbolized to a state of sublimation.

As shown in the drawing, the exhibition space is divided into
four parts. Because of the center core and the eight independent
columns outside, these four parts, looking like flower petals, are
supported high up on the second floor. Since these four
exhibition spaces surround the staircase which is a pistil like
center core with 1.5 m level differences, it is very convenient to
classify the articles of fine arts to be exhibited. And in addition,
a very human stage effect suiting the exhibits is considered: the
viewers, in moving from one room to another after going up the
staircase and entering from a corner, are received by an open

exhibition space.

Deliberate care was given in the planning of the exhibition
rooms to provide a method of exhibition to facilitate the viewers
enjoyment of the exhibits with ease and supervision with a small
number of personnel. Care was also given to furnishing a
burgular proof system and air conditioning. The lobby on the
first floor, which supports the exhibition rooms, and the garden
are placed on the same level thus successfully embodying the
garden into the interior. The finishing materials and the method
of engineering are not new but familiar ones have been used
adequately to give a very good impression with the frankness as a
space of exhibition.

The execution of work must have presented many difficult
points since the plane had almost no right angles. There are some
parts which still seem to be problems. However the work was
done with right understanding of the purport of the design, an
indication of the efforts to materialize it.

Though a small work this building is recognized as an
masterpiece.
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MEXZ=  Stair hall

Interview room
Exhibition area
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