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Contractor : Shimizu
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Comment + Gumpei Matsuda

This is a private art museum built to display classic Oriental
art objects and documents, collected extensively over many years
by the late Mr. Keita Goto, for public viewing and appreciation.

The structure though not immense in scale is exquisite in
design, commensurate with the characteristics of the objects dis-
played within. Typically Japanese in architecture using wood
mostly, the building is completely earth-quake-proof, fire-proof
and dump-proof. Its designers and constructors combined their
efforts and took pains to retain as much as Japanese charac-
teristics, reinforcing it at the same time with all the scientific
and technological achievements of modern age.

The effect of the form concrete is excellent; how much pains
were taken in performing the work is well manifest in the
straight protrusion of its eaves extending over two meters, which
is beautiful to look at, and in its delicate curve that is typical of
Japanese architecture. The coloring of the copper plate at the
eaves end is also worth appreciating.

The outer surface of the circular pillars is rubble-finished with
crushed “Akamaishi” stones scattered about, while the inner side
is mortar-covered and cashew-finished. Their circular shape is
almost perfect; there is no strains visible.

In order to have the storehouse for the ancient documents,
which are regarded as National Treasures, sufficiently dried up,
the humidity eliminator was used and hot-air sent in during the
construction. The storehouse is also equipped with a special
electric-light drying device for the interior wood to make assurance
doubly sure.

The building as a whole hardly has any faults to speak of in
its work execution. Besides, as it is marvelously well-constructed
retaining typically Japanese painting-like quality, I consider the
building well deserves commendation.
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