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REVIEW
by Hirotaro Ota

The National Museum of Modern Art stands in
beautiful surroundings in a part of the Kitanomaru
Park, facing the moat of the Imperial Palace across
the road. This is an accessible museum, without
making a display of eccentricity, of solid finish in a
serene color scheme.

Utilizing the inclination of the front road which
descends from the west to the east, a terrace is
located in front of the second floor to incorporate a
promenade into the building. The outdoor exhibi-
tion site is visible from there. The exhibition rooms
are placed on the 1st, 2nd, 3rd and a part of the 4th
floors and skip floors, for both the 1st, 2nd and 3rd
floors are located on the west side in order to render
the staircases less of an obstruction to the eyes. The
1st and 2nd floors have separate entrances so that
the standing exhibition and the special exhibition
can be kept separated. A small auditorium is pro-
vided for educational activities in the basement.

One of the characteristics of this museum is the
consideration that has been given to facilitate keener
appreciation by providing adequate areas for each of
the different fine arts to be displayed. For example,
the hall at the entrance extends upward into avoid
on the 2nd floor and a staircase is provided so
that a huge picture hanging on the north wall can be
enjoyed from various angles while ascending the
staircase. The front part of the skip 2nd and 3rd
floors also extend upward to voids on the next floors
to display those objects of unusual heights so that
they can be seen from various locations by changing
the views among high and low angles by utilizing the
staircases and the upper floors. Furthermore, suffici-
ent space is provided in front for such laterally
extended objects as folding screens, and also one
arrangement permits a case 40m long to be used for
display of such long articles as picture scrolls. Here,
picture scrolls which ordinarily can only be seen in
part, may be enjoyed completely unrolled.

Great pains have been taken for the lighting of
the exhibition rooms though this should be a matter
of course for a museum. Incadescent lights and

fluoscent lights are used in combination inside the
cases in consideration of the heat generated. How-
ever incandescent lights are used inside the rooms,
and in order to eliminate unevenness of light on the
surface of the pictures, sliding spot lights are pro-
vided on the ceiling. This method shows satisfactory
effects and overcomes the common defects of light-
ing seen in the ordinary museum. The Illumination
Engineering Prize has been awarded for this lighting
equipment. Care is also taken for the preservation of
the works of art. Control of temperature and
humidity is divided into nine different systems
appropriate to the kind of works and difference of
locations, together with consideration for prevention
of pollution and noise.

Preservation store rooms, fumigation room,
repair room and unpacking room are provided in the
basement. The proportion of the area of these rooms
in the entire building is large, thus sufficient space
has been allowed for those functions which are apt
to be neglected. As is common, works of arts are
transported during the night to avoid road con-
gestion, so it is devised to let the trucks enter the
unpacking room loaded to wait with the shutters
down as they are until the next morning.

Thus, this National Museum of Fine Arts was
designed with great consideration to the functions of
a museum, exhibition and preservation. The con-
struction work too has been carried out splendidly,
complying with the intentions of the designers. The
National Museum of Modern Art is recognized as an
excellent work.
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General view

LoRY;  Exterior exhibition are

B ETRY;  Exterior exhibition area




1R L) B R % 5 WK% Part of the open space.
Exterior -exhibition area
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